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Where are you. great steamer Maunc loa
With your broad beam

Bring back the one I love

O. here to Katawaloa
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You've just come and now you're going
Like a casual sweetheart

And that one kiss shall be mine

O. one bed is enough for us to share

€, &, kahlpeldaokaua4 H7 9. DYa Glf

Your hanky. all worn and rotten
Chewed up by the roaches

And I shall take that rag

0. and shine your pomted shoe

g Y (—}/4

Tell the tale i the refrain

Just go on. then

And that one kiss shall be mine

0. one bed is enough for us to share
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Broud beamed ships ply many ports in this song attributed to Helen Lindsey Parker. This is a good

example of “na kani hoene” in Hawatian music. tra-la-la sounds written into the song which have no

direct meaning. such as “uhe'uhene” or “ed ed’” or “la”
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